Dialectics on the Question of an Inquiry called Event 
By Shomit Sirohi 


I. Dupuye and Other Variations including Francis Bacon 


The possible and probable chance of meeting, just as a goal in basketball or Sartre’s 
example of a tactico-strategic playing of football then is games and chance like the 
Jewish vestige of Chess as in fact a Go game as well with Sirohi played also as 
Society or many such games invented - if one understands the process of a game it 
is like a process of the substance as split by subject which then is the subjective and 
objective developments of the Spiritual process of Philosophy in the embedded 
process of the game which becomes a tailism on the absolute - all of this is 
actualized and even re-actualized in the process of playing the game which is then 
its Phoenix like Athena which is called Absolute Knowledge or better Absolute 
Knowing - the process of the dialectic then is this very process of contingency 
becoming necessary or the becoming necessary of contingency, the aleatory dice 
throw with a logic to guide it called Messiah. 


II. Imagine then this process of dialectico-practical mediation in History 


That in fact an existentialist, joins the group and forms the Institution which then is 
overdetermined in principle with the For-Itself - a common argument goes - the five 
moments - first the individual prepares, then in the second, joins a group, in the 
third becomes an institution and fourth fails into crisis which then in the fifth after 
a contingency succeeds as History - this then is the process of the subject which 
means an anti-graph which then becomes the victory of black spirit. 


HI. Imagining the Howl on the Knees, the Break of Jazz and its Messianic 
Moment 


Two versions of Howl exist - the poem and my film script - at first an Event the 
poem in virtual catastrophe with the film script as higher or equal - this then 
produces the simple logic repetition and meeting - Caesar has to cross the Rubicon 
to become Caesar and nobody can predict his crossing as real - except the Subject - 
the subject is this crossing. 


Howl then which is poem and film script when compared become a process of tragic 
poets in suicidal apartments who have sex as their deemed wish in even gay life 
which then becomes a complete failed life but has a paradoxical ending - a simple 
relativity of 40 years later or in late age as a man who is busy drinking and writing 
and being jazz like - that he was waiting for perhaps 20 years, perhaps 12 years - 
determining this is a matter of tragedy being optimistic when he is younger - that in 
fact the destined meeting is perceived like a leaves of grass - it reflects in the grass 
that there is a long wait for the lover to be over to his house - that this is all 
surrealism means that perception becomes concrete as in fact a poem cutting 
between Whitman and modern jazz - that the same instance of perception is divided 
into two. 


In the film remake it just speeds into encounters by running in from different points 
- a number of jazz musical processes in undecidable contingent mess of inter- 
tanglement. 


IV. Reading Narrative and Detecting Chance 


So in fact a narrative emplotment is the common process of leaders - when will 
chance break open - it happens in fact as the process of the narrative becoming a 
conflict which resolves in the Aristotle regime, but actually it is the modernist art 
regime that is continuous with the Aristotle regime even Plato order regime but is 
more democratic - the narrative spins out of control and becomes contingent when 
the victory is near - the historical structure, its negation and then negation of 
negation to new revolutionary structure then negates into utopia as counter-finality 
remembers this permanent revolution of chance which is still too structured in fact 
that follows a format of this dialectical vanishing mediator - in fact the meaning of 
the Voice on the phone becoming more and more determinate and objective. 


I call this the meaning of narrative fissure - it is the chance like ending to Spinoza’s 
plan - aleatory figures are thrown wide open in a modernist narrative. 


